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ABSTRAK

Penelitian ini membahas salah sotu karva LK. Rowling, vaitn novel berjudul
Harry  Potter and the Deathly Hallows, Tujuan dari penelitian ini vait
menganalise simhal-simbaol arketip vang terdapal pada beberapa karakter dalum
novel ini. dan kemudian memaparkan dan menjelaskan makna-mukne dari simbal-
simbol arketip tersebut, dimana makna-makna i terefleksikan melalui sifae-sifa
dan tingkah laku beberapa Karakter. Simbol-simbaol arketip tersebut antara lain,
warna, ular, wanita-wanita arketip, dan orang ea bijaksana (Wise (0d Man).
Melalui pembahasan simbuol-simbol arketip ini pembaca diharapkan akan lebik
memahami karakter-Karakier vane ada di dalam novel,

Penelitian ini menggunakan leori arketip vang dikemukakan aleh Carl
GCustay Jung, Dalam teorinya. Jung menjelaskan bahwa arketip merupakan
simbal-simbsl kune dari hentuk-hentuk pengalaman manusia vang selalu ada i
dalam alam bawah sadar pikiran manusia, vang kemudian dipaparkan dalam
milos, mimpl, don juga karva sastra,

Hasil dari analisis dijelaskan dalam metode deskripsi. Simbol-simbol arketip
vang sava lemukan dalam novel ini vaitu warna hijau, hitam., dan merah: ular:
wanita-wanita arketip seperti ibu vang baik (Crvar Mother), ihu vang jahat
i Perribde Mother), dan pasangan hidup (Sard Mase); seriz orang twa bijaksana
[ Wise (Mo Meam) dan =1 cendik (Pefcksrer), Sava menemukon bahwa makna dari
simbol-simbol arketip tersebut di atas terefleksikan melalui sifat-sifat dan tingkuh
faku para karakier. schingga peran para karakter dalam cerita menjadi tebih jelas.
Hal ini memperlibatkan bahwa pengerang, Rowling, dipengaruhi aleh simboal-
simbol arketip vang mewakifi sifat-sifat dan tingkab lako beberapa karakier vang
mengisi karvanva.
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CHAPTER |

INTRODUCTTON

1.1, The Backeround of the Research

Literature is human being’s expression and creation that records uman
expericnees and thoughts. It wsually contains several recurring images. svmbsls,
and patterns. which are identified as archetypes, as Abrams states in his book A

Ulossary of Literary Terms, “Archetypes denote the recurrent narrative designs,

patterns of action. character types. themes, and images which are identifiahle ina
wide varicty of works of literature, as well as in myths, dreams and cven social
rituals" (127,

Certain images that reappear in myths. cither in lerary works, tend 1o have
o common meaning, as Philip Wheelwright states in Geeerin, of al°s A Handbook
very similar meanings tor @ large portion of mankind. It is discoverable fact thal
certain symbals recur again and again in cultures so remote from ane another in
space in time.™ (149}, The quotation above explains that archetypes are universal
symbols. Moreover, one kind of archetype is image, which s a Kind of
representation inoa lilerary waork that hes symbolic meaning.

One Bterary work that contains several archetypal images is a novel entitled
the last novel of Harry Potter series that published in July 217 2007, The novel

ends the serics that began with Hamy Patier and the Philosopher’s Stone {19973,

and chronicles the events directly Toflowing Harmry Poner and the Hall=Blaod
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Pringe (2005) o the leng-awaited final conlrantation between Harrmy Patter and
Lord Voldemiorn,

Rowling's seven published novel of Hamy Porter series have been best
sellers, gained huge popularity and commercial success worldwide {Allsobroaek )
in the meantime. six novels have heen adapted and released as wildly successiul
motion picture films. Because ol Rowling s success, her works have drawn a great
deal attention from all Kind ol writers, However, none has addressed in depth the
role ol mythelogy within Rowling’s works although her popularity has inspired
several writers 10 study her works (Noren 33 Related to this issuc, afier reading all
seven nowels of Harry Patter scries, 1 see that Rowling creates her own fiction
world by using fantastic clements but familiar 10 her readers. which are taken
from historics, legends, and myths, For instance, she puts histories, legends, and
myths within the names of the characlers, as well as within the characters
themselves, .

Morcover, | chonse Harev Potter and the Deathly Hallows because [ find

several archelypal images in its content, especially the archetyvpal images tha
oecur in several characters. By relating the personalities and attitudes ol several
characters in the novel, | hope that | can discover the meaning of the archetypal

images. which are reMected in the characterizations of the characters.

1.2, The Identification of the Problem

Harry Potter and the Deathly Hallows is assumed (o have archetypal g

m its content. such as water. numbers, the Wise Old Man, ete. These archetypal

imapes cspecially oceur in several characters i the novel, Therefore, T want to
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CHAPTER IV

CONCLLUSION

Hased on the analysis, | conclude that the symbolic meanings of the
archetypal images are represented by the characterization of seversl chamelers in

Harry Potter and the Deathly Hallows written by Rowling. [t is clear that Rowling

tends ta use archetyvpal images that represent the personalities and attitudes of the
characiers unconscivusly, as Jung savs that archetypes live in every people’s
collective unconsciousness,

The archetypal images that T find. first, is green. e this novel, green is the
symbol ol hope which s reflected in Harry Potter’s personalities s heing a person
that never gives in Finding and destroving the Horeruxes and alwavs optimist that
his quest will succeed somehow. thus showing that be never stops hoping 1o save
others: and it makes him play the role of archetvpal hera wha sacrificing himself
o save others. Mext, black is the symbol of mystery: it is reflected in Severus
smape’s persimality as being an introvert person s nobody knows wha he really
15. While red and serpent are the symbols of vielent passion asd evil, which are
reflected in Lord Woldemor®s cruel obsessions and  attitudes, these  cruel
vhsessions and attitudes make him play the role of the villain in the story,

Furthermore. | also find the archetvpal women in the novel; they are the
Great Mother. Terrible Mother, and Soul Mate, The role of Greal Mother s
represented in Molly Weasley's persanality as being a protective person towards
her family and people she cares. while the role of Terrible Mother is represented

in Bellatrix Lestrange’s personality as being a wicked woman, And the rale of
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